
Crítica	
  Práctica	
   Rocío	
  G.	
  Sumillera	
  	
  	
   	
  	
  MOCK	
  TEST	
  

NAME: 

SURNAME/S: 

 ANSWER THREE OUT OF THESE FIVE QUESTIONS: 

1. Identify the passage below and discuss its main postulates: 

. . . this novel continues to be, for its author, a most instructive experience. For instance. 
Ten years after I wrote it, I can get, in one week, three letters about it, from three intelligent, 
well-informed, concerned people, who have taken the trouble to sit down and write to me. 
One might be in Johannesburg, one in San Francisco, one in Budapest. And here I sit, in 
London, reading them, at the same time, or one after another — as always, grateful to the 
writers, and delighted that what I’ve written can stimulate, illuminate — or even annoy. But 
one letter is entirely about the sex war, about man’s inhumanity to woman, and woman’s 
inhumanity to man, and the writer has produced pages and pages all about nothing else, for 
she — but not always a she, can’t see anything else in the book. 
      The second is about politics, probably from an old Red like myself, and he or she writes 
many pages about politics, and never mentions any other theme. 
      These two letters used, when the book was as it were young, to be the most common. 
      The third letter, once rare but now catching up on the others, is written by a man or a 
woman who can see nothing in it but the theme of mental illness. 
      But it is the same book. 

 
2. Identify the following stanza, connect it with the general theme of the poem and discuss 

the linguistic choices of its author: 
 

At once a voice arose among 
      The bleak twigs overhead 
In a full-hearted evensong 
      Of joy illimited; 
An aged thrush, frail, gaunt, and small, 
      In blast-beruffled plume, 
Had chosen thus to fling his soul 

                    Upon the growing gloom. 
 

3. Discuss the following quotation: “Tristram Shandy […] undermines fictional illusion by 
foregrounding the most fundamental set of all narrative conventions: those concerning 
the representations of time” (Widmer, 2008) 

4. Identify the following stanza, connect it with the general theme of the poem and discuss 
the linguistic choices of its author: 
 

 Fade far away, dissolve, and quite forget 
         What thou among the leaves hast never known, 
The weariness, the fever, and the fret 
         Here, where men sit and hear each other groan; 
Where palsy shakes a few, sad, last gray hairs, 
         Where youth grows pale, and spectre-thin, and dies; 
                Where but to think is to be full of sorrow 
                        And leaden-eyed despairs, 
         Where Beauty cannot keep her lustrous eyes, 
                Or new Love pine at them beyond to-morrow. 

 
5. The next quotation is taken from an essay by George Orwell on Charles Dickens: “In  

Hard Times Dickens attacked English institutions with a ferocity that has never since 
been approached. Yet he managed to do it without making himself hated, and, more 
than this, the very people he attacked have swallowed him so completely that he has 
become a national institution himself.” Discuss the quote and relate it to Orwell’s own 
production and the principles of Marxist literary criticism.  


