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cuentro a los miembros de la comunidad científica y
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interesadas en las áreas de conocimiento citadas.

Ars Longa. Cuadernos de Arte (ISSN: 1130-
7099) is a journal of Art History, published since
1990 by the Department of Art History, Universitat
de València, Spain. It is published annually, at the
end of the year. Ars Longa accepts unpublished re-
search articles in all fields related to Art History,
Architecture, Town planning, Cinema, Cultural
Heritage, and other auxiliary and interdisciplinary
approaches that enrich their research and practice.
Ars Longa covers a wide variety of interests, con-
tents and methodological approaches, with a
broad range of topics and historical periods. Under
the umbrella of rigour, quality and innovation, it
intends to serve as a meeting point for the mem-
bers of the academic and scientific community, as
well as for the professionals and anyone interested
in the above areas of study.
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resúmenes, siempre que aparezca la proceden-
cia. En uno u otro formato queda prohibida la
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como la distribución de copias de ejemplares
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los titulares del “copyright”. 
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