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EDUCATION

2011: PhD in English, Doctor Europeus mention
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Universidad Complutense de Madrid (Spain)
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1999: Liceo Italiano di Madrid

GRANTS

2005-2009: Recipient of a four-year pre-doctoral FPI research grant funded by Comunidad
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Current position: Associate Professor (Prof. Titular de Universidad)
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Department: English Philology
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Drama, 2023, pp. 140-154. ISBN: 9781350251724.
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Translations

Jan Molema, Gaudi. The Construction of Dreams. Rotterdam: Episode Publishers, 2009. ISBN
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Castro, B.; Lopez Aranguren, J. y Lorenzo, R. (eds). Distorsiones Urbanas. Madrid: Servicio
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FUNDED STAYS AS VISITING RESEARCHER IN FOREIGN
INSTITUTIONS

Department of English, Basel University
February-August 2019 (Funded by the University of Valencia)

Theater Department, Hunter College, City University of New York (CUNY)
May 2017 (Funded by Generalitat Valenciana)

English Department, University of Zurich (UZH)
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February-May 2015 (Funded by the University of Valencia)

Department of English, Georgia State University (GSU)
March-April 2012 (Funded by the University of Extremadura)

Language and Literatures Department, Vrije Universiteit Brussels (VUB)
February-April 2009 (Funded by Ministerio de Economia, Industria y Competitividad)

Theater Department, Hunter College, City University of New York (CUNY)
June-August 2007 (Funded by Comunidad de Madrid and Fondo Social Europeo).

MEMBER OF RESEARCH PROJECTS

Title: La mujer emprendedora en las artes escénicas del siglo XIX en Gran Bretafia y su
proyeccion en la actualidad.

Main Researcher: Laura Monrds Gaspar

Grupos de Investigacién consolidable AICO, Conselleria d'Educacid, Investigacié, Cultura
i Esport, Generalitat Valenciana. AICO/2021/225

Title: Entorno digital de investigacion del teatro en lengua inglesa del siglo XIX escrito por
mujeres. Fase 1 (GV/2018/A/106)

Main Researcher: Laura Monros Gaspar

Projectes d’'R+D+i desenvolupats per a grups d’investigacié6 emergentes, Conselleria d’
Educacié, Investigacid, Cultura i Esport de la Generalitat Valenciana.

Title: “Fuentes francesas del teatro britanico victoriano (1843-1901): Adaptacion, industrial
teatral e imperialismo cultural”. FFI 2013-47961-R.

Main Researcher: Ignacio Ramos Gay.

Proyectos I+D+I - Programa estatal de investigacion, desarrollo e innovacién orientada a
los retos de la sociedad (convocatoria 2013)

Title: “Construyendo Europa: literaturas en contacto y arquetipos literarios”. UV-UNV -
PRECOMP14-206579. CLAU ESPECIFICA 20140461"

Main Researcher: Laura Monrds Gaspar

Proyectos precompetitivos de la Universitat de Valencia (Adjunct researcher).

MEMBER OF RESEARCH GROUPS
Currently a member in the following stable Research Groups of the Unzversity of 1 alencia:

Literature, Arts and Performance Research Group. Main Researcher: Dr Laura Monrds Gaspar.
http://www.uv.es/lapuv

Contemporary Eurgpean Drama (18"-21" centuries): Criticism, reception and transnationality. Main
Researcher: Dr Ignacio Ramos Gay

CONTRIBUTIONS TO CONFERENCES AND SEMINARS

Invited Lectures


http://www.uv.es/lapuv

“El conflicto entre las pasiones y el compromiso politico en el teatro de David Hare”,
XIV" Cico Autor: David Hare, el teatro como compromiso ético, 10 Festival de Escena
Contemporanea, Centro Cultural Moncloa, 5 de Febrero 2010.

Papers

“Frantic playing against crisis and disease: Sam Shepard’s Red Cross, Theatre in Quarantine’s
Blood Meal and the renewal of the Off-Off-Broadway’s lavishness of theatrical
imagination.”6h International Conference on American Drama and Theater, ““Game Over!”:
U.S. Drama and Theater and the End(s) of an American Idea(l)”, Universidad
Auténoma de Madrid, 1-3 June 2022.

“On Lovers and Fantasists in Sam Shepard’s Foo/ for Love”. Seminar: Sam Shepard a la scéne,
a ['écran, Université Toulouse Jean Jaurés, 25 March 2022. Invited paper.

“Fear of Poverty, Fear of the Other: Precarity and Xenophobia in Lynn Nottage’s Sweat.”
15th INTERNATIONAL SAAS CONFERENCE: Fear Narratives and their role/ use in
the United States, University of Deusto, Bilbao, March 24-26 2021.

“Desdemona: Toni Morrison’s rewrites Othello.”” Honoring Toni Morrison’s Work and 1egacy
LENA'S Research Group Conference, University of Valencia, 10 February 2020.

“New realisms and the representation of precariousness in 21st-century US drama.” 437/
AEDEAN Conference, University of Alicante, 13-15 November 2019.

“Matilda Heron’s Medea, or the Wilful Avenger. Roundtable: Female Pygmalions: Women,
Arts and the Theatre in the Nineteenth Century. 43rd AEDEAN Conference, University
of Alicante, 13-15 November 2019.

“A yearning for analog feeling: Annie Baker’s love letter to the cinema and the theatre in
The Flick.” 14th SAAS Conference: The Image and the Word: Interactions between American
Literature, Media, Visual Arts and Film, Universidad de Salamanca, 9-11 April 2019.

“La noche era un jardin de ojos”: the nocturnal journey toward intimacy in Sam Shepard’s
Eyes for Consuela.” Staging American Night(s): representation(s) of intimacy, University of
Burgundy, 28-29 March 2019.

“In search of grace and transformation: new American dramaturgies of gentleness and
proximity in life and death.” Awmerican Dramaturgies for the 21st Century: Engaging with the
new millenninm on stage, Université Paris-Sorbonne — March 15-16, 2018,

“Cowboys, cowgirls and the dream of horses on the contemporary American Stage.” 737
International SAAS Conference, Universidad de Extremadura, 6-8 April 2017.

“Knocking at the door of the dead: mourning, elegy and the transformative poetics of
Sarah Ruhl’s Eurydice”. 4” International Conference on Myth-Criticism: Myth and Emotion,
Universidad Complutense de Madrid, 24-28 October 2016.

“Staging memory and identity in 1960s American drama: Arthur Miller and the new
generation of playwrights’ creation of theatrical mindscapes”, International Arthur Miller
Centennial Conference, University of Extremadura, Caceres. November 19-21, 2015.



““No quiero ser’: raza, identidad y goético en el teatro de Adrienne Kennedy de la década de
los sesenta”, Los monstruos de la razin: El gotico en las literaturas enropeas y transatlanticas.
Universitat de Valéncia, 22-23 October 2015.

“Ecological Representations In American Theatre: Toward The De-Centering Of The
Human”. (Re)sources de linnovation: disconrs et representations. Centre Universitaire Jean-
Francois Champollion, 11 Septembre 2015.

“Standing Between the Living and the Dead: Love, Memory and Community in Sarah
Ruh!’s Twenty-first Century Theatrical Adaptation of Classical Myth”. Global Britannia:
Myth, Appropriation and Identity International Conference. University of Valencia, 14-15 May
2015.

“I know something better will happen tomorrow: Quiara Alegria Hudes’s Culture Beyond
War in Elliot, A Soldier’s Fugue’, 12th Spanish Association of American Studies Conference:
“American Communities in a Global World: Challenges for the New Millenninum”, Universidad
Complutense de Madrid 25-27 March 2015.

“The ascent and the Fall of the Horse Dreamer in Shepardian Drama”, 385 Conference of the
Spanish Association for English and American Studies (AEDEAN), University of Alcala de
Henares, 12-14 November 2014.

“Gertrude Stein y la Gran Guerra: pequefios emplazamientos y desplazamientos y
desplazamientos en el frente doméstico”, Jornadas La primera guerra mundial en las literaturas
europeas y norteamericana, Facultad de Filologia, Traduccié y Comunicacid, Universitat de
Valeéncia, 23-24 October 2014.

“Spaces for reconciliation in the contemporary American stage: transatlantic influences,
hybrid spaces and meta-drama in the making of a community”, Spaces of Dialogue: 1
International Conference in Transatlantic Literature, Real Colegio Complutense at Harvard
University, 24-25 April 2014.

“Contemporary American Women Playwrights’ Transatlantic Odes to Lightness”, XI
International Conference on Women'’s Studies, Gender Studies: Transatlantic 1 isions, Universidad
Complutense de Madrid, 13-14 April 2014.

“The Theatrical Embodiment of Personal Memories: Stage as Mindscape in American
Drama”, Staging American Memory/ies Conference, Université Toulouse-Le Mirail, 13-14
March 2014.

“Fenémenos de trasposicion en la dramaturgia norteamericana reciente: la ligereza del
hibridismo de Sarah Ruhl”, Voces y Vias Miiltiples: Citas, préstamos y fendmenos de trasposicion
en la cultura, la lengna y las artes, Casa de Velazquez y Facultad de Filologfa de la
Universidad Complutense de Madrid, 24-25 October 2013.

“Strategies for Formative Oral Assessment of EFL through Storytelling” (Poster), 475
International Assessment in Higher Education Conference, Birmingham 26-27 June 2013. BEST
POSTER AWARD.



“Transcendents Transceivers: the Postmodern Transmission of Love in Sarah Ruh!l’s Dead
Man’s Cell Phone”, 117 International SAAS Conference: “TRANS-: The Poetics and Politics of
Crossings in the US”, Universidad de La Laguna, 20-22 March 2013.

“Sarah Ruhl’s Dead Man’s Cell Phone: A Romance with Theatrical Imagination”, 45
International Conference on American Drama and Theater (University of Cadiz, University of
Malaga, University of Seville and ATDS), Sevilla, 28-30 May 2012.

“Imaginative retaking of space in John Guare’s Six Degrees of Separation”. Staging American
Spaces Conference, Georgia State University, Atlanta, 22-23 March 2012.

“Dramatizing the Imagined: Sam Shepard’s experimental explorations of on-stage
imagining in the sixties and the seventies”, 22" Annnal Conference on American 1iterature,
American Literature Association (AL.A), The Westin Copley Place, Boston, 26-29 May
2011.

“Corazoén Salvaje’: Passionate Mobility in Maria Irene Fornes’s Sarita”, Staging American
Mobility Conference, Université Toulouse-Le Mirail, 25 March 2011.

“Staging Inner Visions: The Imagination of the Early Plays of Adrienne Kennedy and Sam
Shepard” 7th Annunal St. Louis University Madrid Graduate Conference: 1 vices and 1 isions,
Madrid, 6 June 2009.

“The Locus of Violence in Sam Shepard’s Drama: The Curse of the Starving Minds”, II]
International Conference on American Drama and Theater: Violence on Stage, Universidad de
Cadiz, 29 May 2009.

“La era del jazz: el impacto nacional y transatlintico de la modernidad musical
norteamericana de los afnos veinte” Round Table: “Reinventando el viejo mundo:
dialogos transatlanticos en la formacién de imaginario modernista”. XXIII Seminario
internacional  Pensamiento Anglonorteamericano XXIII: Norteamérica en Europa, Facultad de
Filologia, Universidad Complutense de Madrid, 20-22 April 2009.

“The Theatre of Sam Shepard: Staging visions of an American Self”, Szaging American
Ldentity/ L. identité Américaine mise en scene: Collogue international dn G.E.IN.A, Université de
Toulouse-Le Mirail, Toulouse, 12-13 March 2009.

“Poetics of self-invention: the theatre of Sam Shepard” AFE.A Graduate Student Symposinm,
Université Paul Valéry, Montpellier, 28 May 2008.

“Ciudades prohibidas: la dramaturgia subterranea del Off-Off Broadway neoyorquino”
Congreso Internacional Ciudades Reales y Cindades Imaginarias en la Literatura y en las Artes,
Facultad de Filologfa de la Universidad Complutense de Madrid, 4-9 May 2008.

“After ‘a new dimension’ Sam Shepard’s jazzy experimentation in Swicide in B flat”, XXI
Congreso AEDEAN, Facultad de Filologia de la Universidade da Corufa, 14-17
November 2007.

“Los jardines comunitarios de Nueva York™. Taller Espacios residuales de la cindad dirigido
por Carlos Texeira y Michael Moradiellos, La Casa Encendida de Madrid, 22-26
October 2007.



10

“La desaparicion de la comunidad como crisis del individualismo en Action” en la mesa
redonda “El individuo frente a la Comunidad” del XXI Sewminario de Pensamiento

Angloamericano: Individualismo vs. Comunitarismo en el ambito angloamericano, Facultad de
Filologia de la Universidad Complutense de Madrid, 17 April 2007.

“La estética de la omision en Come and Go’, Congreso Internacional Les Langues de
Beckett/Las Lenguas de Beckett/ Beckett's Languages, Facultad de Filologfa de la Universidad
Complutense de Madrid e Instituto Francés, Madrid, 5-29 March 2007.

“Des-familiarizando lo cotidiano: Sam Shepard y el teatro norteamericano contemporaneo”
I Seminario Interdisciplinar de Estudios Literarios: El mal en la cultura norteamericana
contempordnea, Facultad de Filologfa de la Universidad Complutense de Madrid, 25- 27
October 2005.

ORGANIZATION OF CONFERENCES AND SEMINARS

Women Staging and Restaging the Nineteenth Century, Facultat de Filologia, Traducci6 i
Comunicacio, Universitat de Valencia, 5-7 October 2022. (Organizing Committee)

Primeras Jornadas CIRCE, Enfoques comparativos para el estudio del teatro renacentista y barroco en la
pantalla, Facultat de Filologia, Traducci6 i Comunicacio, Universitat de Valencia, 1-3
June 2022. (Organizing Committee)

Disconrses of Fictional (Digital) TV Series, Universitat de Valéncia 3-6 noviembre 2022.
(Scientific Committee)

Teaching & Theorizing Native American Literature as World Literature: An International Symposium,
Facultat de Filologia, Traduccién I Comunicacid, Universitat de Valencia, 1 October
2018. (Organizing Committee)

Staging 21st-Century American Crises, Facultat de Filologia, Traduccié y Comunicacio,
Universitat de Valencia, 9-10 March 2017. (Convenor)

Global Britannia: Myth, Appropriation and ldentity, Facultat de Filologia, Traduccio y
Comunicacio, Universitat de Valencia, 14-15 May 2015. (Organizing Committee)

Staging American Sounds Conference, Facultad de Filologia de la Universidad Complutense de
Madrid, 9-10 May 2013. (Convenor)

IV Seminario Interdisciplinar de Estudios Literarios: Poéticas por venir, politicas del duelo, Facultad de
Filologia de la Universidad Complutense de Madrid, 28-31 October 2008. (Convenor
and Organizing Committee)

International Conference on Travel Writing: On its Trail, Facultad de Filologfa de la Universidad
Complutense de Madrid, 19-21 September 2007. (Organizing Committee)

VISITING PROFESSOR
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Amerika-Institut - LMU Miunchen
20-25 June 2016
Erasmus + Program

Facolta di Lingue e Letterature Straniere-Inglese, Universita degli Studi di Bergamo,
3-9 May 2012

Course: Postmodern American Drama: An Introduction

Program: LLLP-Erasmus UEx 2011-2012

THEATRICAL PROJECTS IN HIGHER EDUCATION

Plays Directed

Sarita by Maria Irene Fornes, staged by S#ange Days and performed at IX International
Conference on Women Studies, Universidad Complutense de Madrid, 17 March 2010.

Why I Woke Up Ready to Fight by Jaqueline Lawton, staged and performed by undergraduate
students of the University of Valencia at Staging 21"-Century American Crises International
Conference, Universitat de Valéncia, 9 March 2017.
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